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Rather than do a question-and-answer 
thing, we thought we could make it flow 
better and compress more fax-and-info 
in if we edited our discussion into a sort 
of narrative style, with Elton explaining 
the downs and ups of his musical career. 


PART ONE; PAYING DUES 
1...On the road with Bluesology 


"Bluesology, my first band, was a 
four-piece made up from people from the 
Harrow area, which is where | come from. 
There was Mick Inkpen on drums; Stuart 
Brown, from Northwood, played guitar 
and sang; Rex Bishop played bass - he was 
from Willesden; and | played organ. Asa 
semi-pro group we got quite a bit of work, 
and we were ambitious and dedicated - to 
the point of taking the plunge and deciding 
to add a trumpet and a saxophone, which 
was partly because we wanted to expand 
our horizons and partly because of the 
emergence of Otis Redding style brass 
arrangements. You see, thinking that we 
were a cut above the average club band, 
we were concentrating on the rather more 
obscure material - things like ' Times are 
getting tougher than tough! by Jimmy With- 
erspoon, who was a sort of blues under- 
ground figure at the time. 

"Our first sax player was unbelievable 
- used to travel down from St Albans for 
gigs - but he decided to go off and play in 
the Queen Mary band... you know, playing 
on transAtlantic crossings, and so we got 
in Pat Hicks on trumpet and Dave Murphy 
on sax, They were much older than us; 
sort of frustrated jazz musicians, but as 
a result of the changes, we were playing 
places like the Scotch of St James, which 
was THE discotheque, 

"All this time, | was working as à 


tea-boy for Mills Music, the publishing 
company, and it was all glamour as far as 
I was concerned; | used to do things tike 


take messages to Joe Loss, and think it 
was all happening for me, 

"One saturday morning, we did an 
audition at the Kilburn State and as a re 
sult we aroused the interest of Roy Tem- 
pest, who used to run an agency which 
brought in the big American stars to tour, 


He saw us, liked us and said "how would 
you like to be in the big time, boys? How 
would you like to back all the American 
soul men?" Well, I simply couldn't dream 
of anything better; | was soul crazy at the 
time - used to spend all my money on soul 
records. 

"Our first job was backing Wilson 
Pickett - can you imagine how we felt? 

He was such an important figure in the 
music we were playing, and here we were 
about to tour as his band! Well, we went 
to rehearse with his guitarist - but he 
didn't like our drummer, and he didn't 
particularly like the rest of us either, so 
that tour was blown out, and we were very 
brought down. A little later, however, we 
got offered the Major Lance tour, and to 
be sure of getting that, we went out and 
bought every record he'd ever made, we 
learnt every song and rehearsed to the 
point where he arrived and was so impress- 
ed that he didn't even feel the need to go 
through the songs making amendments. 

iit was all happening for us, so | left 
my job and we started to work for Tempest 
full time. I was very starstruck; | used to 
idolise these stars, but with almost every 
one | was really disappointed and disillus- 
ioned once I'd worked with them and found 
out what they were really like. 

"We backed Patti LaBelle twice - they 
were so bloody professional, but they were 
cows really - used to give us hell if we 
ever played even one chord wrong. They 
were good musically, but they were doing 
awful stuff like 'Danny Boy! and !Over the 
rainbow!. Cindy Birdsong was in the group 
- they were called Patti LaBelle & her 
Bluebells, but some of the posters said 
Patti LaBelle & her Bellies, 


"Then we did Billy Stewart, who was 
amazing the only person | really felt a 
lot of respect for, We did a good Job for 
him = brought out the best In us, He died 
In a car crash, 

‘Sone of those singers who came over 
really got exploited; | can't belleve how 
much work we did when I think back, Often 
the tour would start the day after Ihe guy 
arrived in the country so we only had 
about 6 hours rehearsal, Then we would 
hustle all over the place, .... without any 


roadies, | might add. I don't know how 
much they got paid for these tours, but 
just as an example in one day during the 
Billy Stewart tour, we played Douglas 
House, a LIS servicemans! club in London, 
at four in the afternoon, then rushed up 
to Birmingham to do both the Ritz and the 
Plaza Ballrooms, and then back down to 
the Cut Club in London at four in the morn- 
ing....and we had to load, unload and set 
up all the equipment ourselves!- 

"The saddest gig we ever did was the 
Ink Spots tour. They were old guys and 
should've been doing cabaret to audiences 
that had heard of them, but they were put 
on the ballroom circuit and all the kids 
would disappear back to the bar as soon 
as they started singing. They!d start up 
with 'Back in your own back yard!, and 
the audience would just laugh and go out. 
The only places where they were apprec- 
iated were the Twisted Wheel club in 
Manchester, which was the grooviest gig 
to play in those days, and the Mojo Club 
in Sheffield, which was like the Fillmore 
of its time. 

"After a while, we left Tempest to 
go with Marquee Artists, and we went on 
the Scotch, Cromwellian, Bag o Nails 
circuit again, as well as doing à month at 
the Top Ten in Hamburg, but troubles 
started within the group. The brass sec- 
tion was getting on at both the drummer 
and me and the only thing that kept us all 
together was the thirty quid à week we 
were getting. Anyway, Mick our drummer 
decided to leave (and was replaced by a 


guy called Paul, I think), and then our 
bass player went too - so only Stuart and 
me were left from the original Bluesology. 


We got Freddie Gandy in on bass; he was 
a gas - used to be with T wink in the Pink 


Fairies, or at least their predecessors - 
and we went off on à tour of France, which 
was followed by a month in a club in St 
Tropez. It was quite a nice time for me; 


| enjoyed all the travelling around on the 
Continent, and the money was quite good 
... | was growing up, finding out what life 
was all about, 

"When we came back to England, | 
started getting really frustrated and com- 
plex ridden because | was extremely large; 
I mean, I'm quite large now, but then I was 
about 14 stone - and | was stuck behind a 
Vox Continental when what | really wanted 
to do was sing, There was no chance - 
we!d got into the rut of playing 'Knock on 
wood! and !Shake! every night for about 
4 years. We gigged around, did a tour of 
Sweden, and when we came back we had 
an offer to join up with Long John Baldry, 
who hadn!t done anything since his days in 
Steampacket. 

"Baldry!s first move was to get Stuart 
to drop the guitar in favour of concentrat- 
ing entirely on vocals, to bring in another 
singer called Alan Walker, and to turn it 
into a three singers up front sort of band. 
It started off well and we had a great time 
because Baldry is a lot of fun to work with, 
but then there was a big row over the 
brass section at Klooks Kleek one night 
and it ended up with one of them running 
off with the van or something ridiculous 
like that, ,,, 80 we decided to re-shuffle 
the band à bit, 

"We got two new brass players, Mark 


Charla and Elton Dean, Neil Hubbard in 
on guitar, Pete Gavin replaced this drum- 
mer called Paul, and so it wasn't a bad 
little band at that stage. A bit later, how- 
ever, Alan Walker got the bullet and we 
Auditioned potential girl singers, because 
Baldry had decided that it would be a good 
Idea to get a bird out there in front too. 
He settled for Marsha Hunt, who, at the 
audition was frankly dreadful; I mean, so 
diabolical that even she laughs about it 
now = she sang something like !Love is a 


many splendoured thing! unaccompanied. 


Anyway, it worked out great - she looked 
good and got the blokes in the audiences 
going - but it was still down to the same 
old Wilson Pickett/Stax stuff, 

"All of a sudden, out of the blue, 
Baldry got a number one hit record with 
'Let the heartaches begin', which he had 
made separately with a big string backing. 
Within a fortnight, Stuart and Marsha had 
left, because it obviously wasn't worth 
John's while to keep them, and we were 
playing big ballrooms - the high spot of 
our act being where Baldry used to sing 
his hit to a backing tape that we had to 


mime to! It was a great time; I've got no 
unhappy recollections of working with him 
at all, but he could be such an idiot at 
times, Like | remember one gig at Haver- 


ford West; he was standing there in his 
smart suit, singing his big hit, playing the 
star bit to the hilt. All the chicks were 
screaming and grabbing for him, and he 
was loving every minute of it, but then 
one girl pulled the microphone cable and 
broke it - and instead of brushing the in- 
cident aside with a showbiz-star gesture, 
he got all serious and angry, and he said 
to this chick:'' You've broken my microphone 
....that'll cost you fifty pounds"....and 
then he walloped her on the head with the 
mike. He was really serious about the 
whole thing - took us ages to calm him, 
"As Baldry's style changed towards 
the soft ballady stuff, we gradually moved 
into cabaret and....oh God, it was really 
beginning to bring me down, That Christ 
mas, we were doing three gigs a night for 
a while - the Sheffield Cavendish, Tito!s 
in Stockton and South Shields Latino; we 
were the night club entertainment to help 
the food go down nicely. Well, that was 
it; | began looking through the papers to 
try and find a job - | didn't care what it 
was...working in a record shop, anything. 


2. Songwriting for Dick James 


"| had to do something, and I didn't 
want to join another band because quite 
honestly, | wasn't that good an organist 
and | didn't look that good either. Really, 
I wanted to be a singer - but who would 
consider employing me in that capacity? 
Maybe Fred Bloggs & his Orchestra at 
Streatham Locarno or something of that 
Sort... but nobody that | could enjoy work- 
ing with. Although I didn't really want 
to write, | continued to toy with the idea 
because | thought that was the only way 
I'd ever get anywhere. 

"| was sitting around, wondering what 
to do, when | happened to see an advert 
in the NME; Liberty/UA Records, having 
just gone independent from EMI wanted 
!songwriters and talent!. So I phoned, 
got an appointment, and took a couple of 
songs along to a guy called Ray Williams, 
who thought they were "not bad, and not 
à bad voice". I wasa little disheartened, 
because | thought they were knockout songs, 
but | explained that | wasn't too good at 
lyrics and that | was looking for a lyric 
writer to form a team. 

"| didn't hear any more about that, 
but he did phone up and ask me to turn up 
at Regent Sound Studios in Denmark St to 
do an audition for Liberty. "Sing five 
songs" he said when | arrived, but I only 
had à couple prepared; | didn't know any 
others (except Baldry's Stuff, which I did 
not know the words of), and so I ended up 
singing two Jim Reeves songs - 'He'll have 
to go! and 'l love you because!, You see, 
before Bluesoloay, | used to sing in a pub, 
the Northwood Hills Hotel l was at school 
and was trying to save up for an electric 
plano, ... and | sang stuff like that Well, 
of course, the audition was just dreadful 

. "you must be Joking" they sald, and I 
thought that my one golden chance of ever 


getting anywhere had gone down the drain, 


"As | was leaving the studio, really 
brought down, this Ray Williams happened 
to mention that held had some lyrics from 
a quy called Bernie, up In Lincolnshire 
somewhere, and would | like to see them 
..... so | had a look, and they didn't seem 


at all bad, 

"Now this was around 1967, when soul 
music was dying out very fast in favour of 
the Pink Floyd/UFO type stuff. It was the 
Lemonade Lake era; all the groups (includ- 
ing Bluesology) were putting on their beads 
and kaftans and, although ! enjoyed it at 
the time, | think that was one of the most 
hideous periods in music. Well, these 
lyrics of Bernie!s were in this style, and 
l was quite impressed, because they were 
so much better and more poetic than any- 
thing | had been able to write. 1 tried to 
set some of them to music, and | came up 
with one | quite liked called 'Scarecrow', 
which I took along to Ray, who also liked 
it. Having already been turned down by 
Liberty, he took me along to a company he 
had associations with, which was part of 
the Dick James Music companies, and it 
was there that | met up with Caleb Quaye 
again. 

"When I was at Mills Music, | often 
had to go to a collecting house in Old Comp 
ton Street called Paxtons - they used to 
get orders from people and buy music from 
the various publishers - and Caleb used 
to work for them. I used to hate him - he 
used to tease me about my being in a group 
- so | wasn't very pleased to find that he 
was the engineer in Dick James! 2 track 
studio. He didn't recognise me however, 
because I'd lost a lot of weight during the 
previous months, but when I told him, he 
collapsed with laughter and we became 
the best of friends. 

"All this time, | was still in Blues- 
ology - | was doing all these things behind 
there back, because | didn't want to give 
up a steady income until I'd sorted out an 
alternative income. So, between gigs, 

I would go up to Dick James Music and 
make demos of songs I'd made out of this 
Bernie guy's Iyrics...it was just Caleb 
and me - Dick James wasn't aware of what 
was going on at all. 


"One day, Ray Williams asked if 1 
wanted to meet this guy who was sending 
all the lyrics in, and I said "sure I do". 
So in came Bernie Taupin, looking very 
green; it was only his second visit to 
London, and he was staying with his aunt 


in Putney. I played him the songs, none 
of which he'd heard, and he was knocked 
out, so we decided to keep going as a 
team. 

"It was ridiculous how many people 
were making demos up at Dick James stu- 
dio, but one day he discovered what was 
going on and had a big purge, finding out 
just who was using his facilities. "Who 
the hell are Reg Dwight and Bernie Tau- 
pin?" he shouted, and he got Caleb to 
play some of the stuff we'd recorded. | 
don't think he was very impressed, but he 
agreed to sign us because Caleb, who was 
his blue eyed boy, said he thought it was 
good. 

"So, we signed with Dick James for 
three years or whatever, as songwriters, 
and he guaranteed us ten quid a week each, 
That was less than | was getting in the 
group, but it was all I needed; so | gave 
my notice in. I'd been turning up to gigs 
like a zombie - you! ve got no idea what it 
can do to you when you have to play a 
song like 'Knock on wood! or !Mr Pitiful! 
every gig for 4 years. That was it; I left 
and Bluesology carried on with Baldry. 
Jimmy Horowitz, who married Lesley Dun- 
can, replaced me, and Caleb joined them 
too for a while to replace Neil Hubbard, 
who had gone off somewhere (later to turn 
up in Juicy Lucy, and then Joe Cocker's 
band). Caleb was in turn replaced by 
Bernie Holland, who subsequently joined 
Jody Grind along with Pete Gavin, the 
drummer. The band carried on for about 
a year with Baldry, but then it just broke 
up and everybody drifted off in separate 
directions. 

"Cou might imagine that a group that 
lasted as long as Bluesology would have 
made a lot of records; in fact, we only 
did 3 singles. The first was before we'd 
even turned professional - a song called 
! Come back baby!, which | wrote while | 
was at Mills Music, In fact, | sang on the 
record, because it was too high for Stuart 
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Get your teeth into it 


RGA Records and Tapes 


SF 8297 


"This is just like a night at the old 
Avalon"! said John Ingham, native of San 
Francisco and one time art director of 
'Who put the bomp! magazine, as he went 
on to explain the similarities between that 
flower-power palace and Dunstable!s new 
Civic Hall, where about 1500 longhairs 
had gathered to see David Bowie climb 
another rung on the ladder to superstar- 
dom. 

The audience, sitting all quietly and 
attentively on the floor waiting for Bowie, 
were apparently quite unprepared for the 
Flamin Groovies, who, on their second 
English gig, were the support group. Out 
they came and CRUNCH....straight into 
rock'n'roll. I looked over to Tobler just 
as he was looking towards me, and we 
sort of nodded in approval as they roared 
into Chuck Berry!s !Little Queenie! - but 
the audience just sat there, hardly moving 
a sinew. Well, it's probably not surpris- 
ing, | concluded; apart from the fact that 
people tend to reserve their energy for 
the main group, the Flamin Groovies are 
hardly a fashionable band. Not only have 
they just arrived in the country virtually 
unknown after a six or seven year fight 
against obscurity and starvation in Calif- 
ornia, but they also got a vicious put-down 
in the Melody Maker when Roy Hollingworth, 
up to his neck in Bickershaw mud, decided 
to give them the vitriolic squirt treatment. 
(The MM, fearing for Hollingworth!s life 
as leering Hell's Angels began to follow 
and threaten him, sent him to New York 
where he is currently hiding until things 


have cooled down a bit). As well as that, 
they play mainly old rock'n'roll songs, and 
who In today's audiences appreciate this 
noble and ancient art form? 

Well, me and Tobler do for a start, 
but then we're just a couple of over-25 
exegreasy rockers, Ten years ago, fresh 
out of school, we discovered a common 
interest and spent our lunchtimes either 
reading 'Dinc & Music Echo! in the creep 
infested Prudential Male Staff Rest Room, 
or else getting out In the Havelock in 
Grays Inn Road or the Globe on the corner 
of Hatton Garden, But elther way, we 
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hardly ever stopped talking about rock'n' 
roll,,., Gene Vincent, Little Richard, 
Chuck Berry, ... and we wore £8 sults 


shoddily constructed from reclalmed wool, 
because we chose to spend our menial sal- 
aries on records and the pursuit of pleas- 
ure and sensation. And in the evenings 
and weekends, while Tobler was taking a 
succession of sordid pubescent women on 
the back of his scooter to see the Stones 
and the Yardbirds at Richmond Athletic 
Club, | was scaring the life out of any 
pedestrians who chanced to get in the way 
of my Vincent White Shadow, which I had 
built from a van-load of bits (so stuff that 
up your shirt Hunter Thompson!) Clad in 
black and red narrow striped jeans from 
Milletts, tucked into Hunter boots, anda 
studded Bronx jacket from Lewis Leathers, 
I inhabited a variety of youth clubs, dance 
halls and coffee bars... and the talk was 
always bikes, birds and rock'n'roll. My 
parents and other sensible people always 
prophesied that I'd soon grow out of it, 
but here we are in 1972 and | still spend 
most of my waking hours engulfed in rock. 
Good solid crunchy music. Can't beat it. 
Rock'n! f——ing roll. 

So anyway, there we were at Dun- 
stable, marvelling at Cyril Jordan, who 
steers the Groovies like a captain runs 
his ship. He is lead guitarist/second 
vocalist, and one of the few guitarists who 
pay any attention to stance (in fact, Tim 
Barnes of Stoneground is about the only 
other one | can think of). Old Cyril has 
it down to a t (whatever that means); he 
has his guitar slung low - like Gene Vin- 
cent used to when he was good (check it 
out on the sleeves of his early Capitol al- 
bums) - and his rubber legged cavorting 
is a development of Eddie Cochran's clas- 
sic style (did you ever see 'The girl can't 
help it!?) 

So here | am, bleating about a group 
I like merely because of the guitarist's 


leg movements? Well, not exactly. I 
reckon that in 1980 or so, those of us who 
survive will look back and view 1968-72 


as the years of sterility, mediocrity and 
excess, And among those who are smash- 


Ing Into the apathy, and prolonging the 
myth of excitement through these dead old 
years of rock are the Groovies. 

However, there are people besides 
Hollingworth who disagree, The bass 
player from one of my favourite bands 
thought that the Groovies! performance 
was "atrocious", and a lot of the lifeless 
audience was grumbling too. But bloody 
hell - I started this magazine to write 
about bands I like, and I happen to dig 'em. 

Mind you, there are some elements 
that could do with improvement; frankly 
I thought the rhythm guitarist, Jimmy Fer- 
rel, was a bit lame, and the singer, Chris 
Wilson, as well as looking a bit of a prick 
in orange satin, was weak. He jogs about 
the stage like an unfortunate apprentice, 
deriving all his style from Jagger and 
Stewart, but he looks like Brian London 
next to Cassius Jordan's footwork. But 
what!s the solution? What can a vocalist 
do? | suppose if he played a guitar it 
might help. (Another solution, of course, 
would be to get me and Tobler in to replace 
these two - then you'd have a rocking band 
on your hands!) Anyway, let's not be too 
harsh; the sound system was playing up so 
I couldn't hear them very clearly, and be- 
sides, these cats are no doubt suffering 
from the cultural shock of moving from San 
Francisco to bloody Chingford. They!re 
bound to improve as they get used to the 
vagaries of our clime and customs. 

Who haven!t | mentioned yet? Oh yes, 
there!s Danny Mihm on drums - he!s a big 
(fat) powerful geezer with muscles design- 
ed to pound the life out of his kit ( and he 
talks a lot too), and then there!s George 
Alexander, who looks a bit like a Vietnam- 
ese escapee, on bass. (If he had shorter 
hair, he could pass for one of those shifty 
b-film types who have knives concealed in 
every crevice of their clothing). 

| spent a whole day sitting at my Bucks 
County Council drawing board, designing 
and executing that heading up there and I 
haven!t even started on their true story, 
So I'd better get my finger out. (Maybe it!s 
too late - you've probably all fallen asleep 
by now, but still... .here we go). 
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San Francisco 1965....a city on the 
verge of a few unexpected changes. It's 
still the Beatles, Stones and Beach Boys 
flying high nationally, and the plugged- in 
folkies are emerging too - Dylan, the Byrds 
and the Spoonful. But meanwhile, far from 
Gotham City, in a grimy Nevada Saloon, a 
motley quintet of oddballs and freaks from 
Frisco who call themselves the Charlatans, 
are pioneering a nice mellow drug-borne 
sound which will later be exploited and 
sucked dry by every newspaper, record 
company, radio station and TV channel in 
America..... the San Francisco Sound. 

Cyril Jordan, my microphone in one 
hand and a half bottle of Teachers Scotch 
in the other, attempts, at my request, to 
give a nutshell history of the group, trying 
to slot it into some sort of time scale by 
referring to contemporary events. He 
fails. On listening to the tape, | can't 
make head or tail of how it all fits into 
place, but briefly the Groovies started 
sometime in 1965, when Cyril met Roy 
Loney (their vocalist for the first 6 years), 
George Alexander, and Tim Lynch (their 
first rhythm guitarist) in a billiard hall in 
San Francisco. (Such decadent behaviour). 
Nothing happened for almost two years.... 
nothing much, anyway; they jammed a lot, 
induced astonishing amounts of beneficial 
herbs and chemicals, and..... well "we 
didn't do any gigs - just got high and got 
our chops down", 

Summer 1966; the band folded - Tim 
and Cyril took a charter flight to spend 
their school holidays in Holland, Roy got 
busted, the drummer (whoever he was) 
disappeared, and George joined a band 
called the Whistling Shrimp, one of the 
eight million bands that got lost in the 
rush. 

Autumn 1966; the band reformed. Roy 
got off, Tim and Cyril returned, George 
came back, and Danny, the drummer from 
the aforementioned Whistling Shrimp, was 
persuaded to join. He dithered; wasn't at 
all convinced of the advantages of these 
funny cigarettes that were being passed 
around. You see, Danny was 

a) also invited to join Andrew Staples, 

yet another SF band perched on the 

verge of national adulation, and 

b) unable to reconcile his traditional 

American juvenile delinquent training 

with all this crazy drug abuse. 

So what did he do? The logical thing; he 
joined Andrew Staples for a while, found 
they were "too weird" to ever make it, 
swallowed his pride, ate his apprehensions 
and agreed to become part of the Flamin 
Groovies. 

It was ok - they!d still done nothing 
in his absence; nothing except jammed a 
lot, smoked a lot, etc. Two views of his 
joining. Cyril:"It took me eight months to 
get this lunatic to join. He was worried 
because we were stone freaks. ... we'd do 
a tune and then spend half an hour getting 
high", Danny himself: "I wasn't long out 
of reform school and used to spend my time 
beating people up or getting drunk, | just 
couldn't relate to this hippie/get stoned 


nonsense at all, | was scared, ,, ‚but In the 
end ! joined", 

Right. After that laborious preamble, 
we finally have the group sorted out, and 
they're ready to go. ,,,,or, at least, as 
ready as they!d ever be, All the many 
influences had been digested « the Stones, 
the Yardbirds, the Beatles, Them, and 
the rest, and they started doing gigs... 
playing R&B high school band standards, 
and slowly beginning to evolve direction, 


style and all those sort of things. 
kk kk kk Sen 
Bang, crash, wallop - psychedelia and 
flower-power and hippies..... the whole 
shebang. Boom. It happened. But it 


wasn!t quite like that; you see the Groov- 
ies were then around 17 and 18, and what 
became the San Francisco scene was start- 
ed up by older cats - 24 to 30, and it took 


a bit of time for even native San Francis- 
cans to find out what was golng on, The 
Family Dog had started to present roc k 
concerts In October 1965 (with Jefferson 
Airplane), and Bill Graham ran his first 
event at the Fillmore In December 1965, 
but though the Groovies knew people who 
advised them to visit these places, it was 
not until late summer 1966 that curiosity 


got the better of them and they went down 
to take a look at this Fillmore that every- 
one was going on about. 

What later became commonplace was, 
inthose days, nothing short of spectacular, 
and the impact of first discovering this 
!acid mania! was unbelievable. "I'll never 
forget the first time | went to the Fillmore; 
there was this guy in a big top hat and a 
cape, and everybody seemed to be crazy" 
recalls Cyril. 

Danny: "The Trips Festival (January 
1966) was even crazier. The Grateful 
Dead were playing and | saw this chick, 
who had candles in her hair, eating a 
snake, man. Things were so loose..... 
everyone was on his own trip, and an 
extraordinary number of people were just 
wiped out of their minds. But there were 
even sailors there, who were just walking 
around the town looking for some action 
and had wandered in. Acid was legal then, 
and they used to give it out on sugar cubes", 

As the Fillmore scene gathered mom- 
entum, a lot of the original San Francisco 
bands got left by the wayside, maybe be- 
cause they couldn't break into the tin circle! 
or make the necessary connections and 
contacts, The Charlatans and the Mystery 

Trend, two of the first and very best, both 
got left behind, ,, and the Flamin Groovies 
too, They attribute thelr lack of commer 
clal success to thelr refusal to conform to 
the norm long, drawn»out acid centred 
Jama, 

In the early days, they reckoned, the 
Fillmore was full of dancing, whirling, 
hysterically happy people and the only 
ones who sat down and watched the bands 
were other musicians who were there to 
learn, "You'd be standing there, minding 
your own business, and suddenly someone 
would grab you and you'd find yourself 


part of a long, snaking line of freaks. | 
remember being grabbed by this strange 
idiot in a gorilla suit with big rubber 

duck flippers on his feet, and then a bit 
later this guy dived off the balcony onto 
his head. .... right in the middle of the floor. 
People were so high in those days, and 
the Merry Pranksters were always there, 
with their painted faces and everything. 
You never knew what to expect, but after 
the first six months or so, it began to lose 
its magic. It became "in", and as soon as 
that happened it started going downhill." 


"The music deteriorated into ultra- 
long drawn out boring jams and the dancing 
stopped, and whereas the only people who 
had dared to go there (because the Fillmore 
was in the black ghetto area) were stoned 
freaks who didn't care, the place started 
to fill up with punks and tourists. See, 
Haight Street used to be really cool...... 
where the students from State College and 
LIC lived in a sort of cheap rent community, 
and got high together, but pretty soon it 
became jammed with tourists. It got so bad 
that the service buses had to be re-routed, 


and there were so many people on the street 
that it used to take about an hour to walk 


six blocks". 
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Scott McKenzie, where are you now? 
"If you're going to San Francisco, be sure 
to wear some flowers in your hair." I've 
got to unashamedl y admit that that is one 
of my favourite singles of all time - not the 
soppy message, but the production, melody, 
atmosphere, etC...... its fabulous, but 
you have to remember that part of the 
motive behind that record was the bread. 
In that summer of 67, the media completely 
gutted Haight Ashbury; every acid-struck 
kid from Tucson to Tucumcari, from 
Tehachap! to Tonopah set out to discover 
eternal peace and love. Not only that, but 
the Halght became blocked with reporters, 
TV men, camera slung tourists, sight- 
seeing coaches, souvenir sellers flogging 
glow-in-the-dark statuettes of Jerry 
Garcia and blow-up rubber reproductions 
of the naked Grace Slick, plastic flower 
stalls, hippie shops run by flash Jewish 
business men with neck bell factories.... 
oh dear, oh dear, even now | dream about 
it. 

Before they knew what had hit them, it 
was all over, but even as it was happening 
the San Franciscans were blissfully un- 
aware that the publicity would leave deso- 
lation and disenchantment in its wake. "We 
were into the whole scene" says Danny, 
we took as much acid, got loaded as much, 
snorted as much coke, and believed all the 
flower power stuff, but we were more 
interested in listening to the Stones and 
the Kinks than the big local bands...... 
and our style developed out of that. We did 
short tunes instead of long jams - and so 
did some of the others. .... like the Airplane 
when Skip Spence was still with them, but 
then they got psychedelic and too weird. 

It got to the point when the Dead would 

come on and only do two or three songs in 

a two hour set; they'd have someone giving 
out acid as they played and so threequarters' 
of the audience would get totally wasted. 
Under circumstances like that, you could 
get up on the stage and snore - someone 
would stil! dig it." 

"It was OK to begin with, but it got 
taken too far and it got to the stage where 
people would be turning up at the Fillmore 
so ripped out of their minds that they could 
hardly move. And over the next couple of 
years it changed from the audience going 
there and flashing and having a good time, 
to them arriving all smacked out, so full 
of reds that they!d bring sleeping bags 
and just settle down for the night. ..... 
and it became the norm for no-one to 
dance or even stand up." 


— 


A lot of groups got up on stage and 
assumed a 'don't-bug-me-man, can!t-you 
$ee-I!'m-creating! stance, and audiences 
used to these postures were not only very 
bewildered but unmoved by all the Groov- 
les! efforts to blow the roof off with their 
burning rock'n'roll. Their flashy clothes 
weren!t "cool", their music lacked "depth, 
man", and all that sort of tripe. 
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As soon as the San Francisco Sound 
had been "discovered", the mohair suited 
A&R men from Hollywood came loping up 
the coast brandishing fountain pens, con- 
tracts and cheques. Every label got Its 
claws in, contracts flew, and all the bands 
were walking around with suitcases full of 
bread....all except the Flamin Groovies, 
who were part of the San Francisco scene, 
but not part of the Sound... , "like, we're 
looking for the, er, acid sound, man,... 
the long jams, man....that sort of thing - 
like you read about in Time magazine", 

Nuts to the lot of them, thought 
the Groovies, who went out and recorded, 
produced, and manufactured, distributed 
and sold over 5000 copies of 'Sneakers', 

a 10" LP on their own label, Snazz. 

(As it happened, this was a good move - 
lots of the signed up bands got messed 
around by the companies. .... like the 
Charlatans, for example, a fabulous band 
whose album is still unreleased. We!re 
levering Polydor, who have English rights, 
to storm the Kama Sutra vaults and release 
it - we'll let you know what happens). As 

a result, the record companies returned 
and started sniffing. Eventually, Epic 
signed them on an almost unprecedented 
basis; unlimited studio time and total free- 
dom. 

It was a black day for Epic. They 
spent 80 thousand dollars on 'Supersnazz', 
(released in early 1969), an album which 
probably lost over79 thousand dollars. 

A single 'Rockin Pneumonia!, was released 
but Epic had such a pitiful lack of faith in 
its chartbound potential that they only 
pressed DJ and reviewers copies - none 
at all for the shops! When the single 
leapt into the LIS national (very rigged) 
charts at NO. 27, the company was caught 
with its trousers down; no records to sell 
to clamouring hands. It's funny now, 
ludicrous in fact, but the Groovies were 
not amused at the time. 

Epic, in those flower power days, 
was staffed mainly by "fools" and "ding- 
bats", the Groovies maintain. Whenever 
the band trooped in to talk business, they 
saw only fat men bellowing telephone re- 
quests for more roast beef sandwiches. 
Whether the Groovies were just a tax-loss 
or not, they never discovered, but when 
Epic wanted to re-negotiate the contract 
for their second album, they made an 
excuse and left. 
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By mid 69, San Francisco was music- 
ally a ghost town. "AII the junkies and 
LSD casualties had taken over the Haight, 
and it became a really bad place. .. really 
bad, The authorities put riot lights in the 
street so they could keep it under control 
" ‚80 it's daylight now, even at night. 
The shops all closed, the traders moved 


out, and the people stopped smoking grass 
and flashing, Instead, they started taking 
rede and shooting smack, and that became 
the whole scene, Everyone was totally 
zonked out", 

Not only that, but Bill Graham had the 
whole city sewn up gigwise, According to 
the Groovies, Graham made it's a beauti- 
ful day, Malo, Santana and various others 
who "wouldn't have done f, à, otherwise", 
It got to the stage where he controlled 
who appeared at every major venue In the 
area, 

As well as that, the Fillmore scene 


"Out of the last eight years, you could 
Probably put together one week when we 


weren't high", The Groovies (left-right): 
Danny, Jimmy, Cyril, George and Chris. 


was now no longer attracting the heads 
and hippies of 1967 - it was virtually 
taken over by the high school kids; "14 
year old chicks and Chicano cats.... the 
sort of people who'd cut your throat. It 
got to be all punks - and people like me 
and you, who just like to get high and 
rock out, they all split. The whole scene 
changed", 

yok OR ok k kk 


Months later, when Graham abandoned 
the Fillmore West building, the Groovies 
rented it as a rehearsal hall. To pay the 
rent, they decided to hold dances and, for 
a while, the old spirit returned. All the 
hippies started coming out of the wood- 
work and turning up at the Fillmore again, 
and things were starting to look up. They 
were able to present bands like Hot Tuna, 
Alice Cooper and the Dead, who are about 
the only big group that still retain the old 
spirit. Bands like Quicksilver and the 
Airplane considered the gig too lacking in 
prestige and wouldn't do it. 

What could've been a nice little re- 
naissance was cut short by their manager's 
sudden decision to seek new pastures. | 
don't propose to go into detail about the 
sums of money and so forth, but if you 
want to hear about half an hour of very 
colourful and expressive language, you 
just ask Danny Mihm about their old man- 
ager. 
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San Francisco is a beautiful place to 

live as regards scenery, sunshine, lack 
of smog, etc, but musically it had sadly 
degenerated into "an ungodly wasteland", 
so they set off on a long tour of inland 
towns and cities which had been starved 
of good music rather than being spoonfed 
the weekly excesses of the coast. They 
went down well at most of the places they 
played and pressed on, hoping eventually 
to get to England (didn't anyone tell them 
that after New York there!s a 3000 mile 
tract of ocean?), but they found that their 
reputation had preceded their arrival on 
the East Coast to the extent that writer/ 
A&R man/producer Richard Robinson was 
interested in signing them. In fact, he 
was more than interested: "He saw us 
and flashed - and he came straight round 
and said !I can get you on Kama Sutra 
Records in 2 seconds!. So we said !ok, 
let's go!", 

4 Back in San Fran, with Richard Rob- 
inson producing, they cut !Flamingo!, their 
first Kama Sutra album (released here as 


half of a double album which also included 
their subsequent release, Teenage Head!). 
It didn't sell too well. 

A year or so later, about the time 
they were recording the excellent 'Teen- 
age Head!, Tim Lynch was busted for 
dealing coke (I gather this didn't involve 
operating a Coca Cola stall without the 
requisite licence), and this was deemed a 
convenient excuse to bring Jimmy Ferrell 
in on rhythm guitar (though the album was 
completed before his arrival). In fact, 
Tim only sang on one track, played harp 
on another, and played guitar on three; 
Cyril played all the other guitar parts. 

Shortly afterwards, singer Loney 
was successfully disposed of; not only 
had he become "the worst singer in the 
world", but he was trying to get the band 
to do songs "so lame that even James Tay- 
lor wouldn't do them", He chose to retire 
from the world of showbiz, so in came 
Chris Wilson, who was from Mike Wilhelm!s 
current band, Loose Gravel, 
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That brings us up to June 1971, by 
which time they!d had two highly praised 
flop albums on Kama Sutra. More colour- 
ful expletives can be readily provoked 
merely by enquiring as to the efficiency 
of Kama Sutra!s promotional and admin- 
istrative departments, but rather than 
invite legal action, I'll skip the details 
and merely mention that the Groovies were 
able to terminate their contract on the 
grounds that they!d never been required 
to put their signatures to it! 

Now, loyal Zigzaggers will be familiar 
with the name of Alan Lord, a San Fran- 
cisco music expert/fanatic who wrote for 
us back in 1969. Well, Alan Lord was a 
pseudonym for. Andrew Lauder, who hires 
and fires artistes for United Artists Rec- 
ords (I think that!s what he does anyway), 
and Andrew has always had a hankering to’ 
get a real genuine San Fran band on the 
label. When he heard the Groovies were 
contractually free, he got in touch with 
UA!s Hollywood office to see if they!d 
give them a listen, with a view to signing 
them up. 

They took a tape along to Andrew!s 
West Coast counterpart, who remained 
unimpressed. "LIA, we found, was just 
as nurded out as all the other record com- 
panies in the States. The guy who listen- 
ed to the tape said it was !too vague!.... 
what a goddamn stupid thing to say. | hope 
he reads this, because he!s nothing more 
than a 9990900000000) 000 6) 6) 6) 0 0 00) 0 
009 who ought to go back to jacking off on 
Sunset Strip". 


That was the last straw - they'd had 
America up to here. They phoned Andrew, 
and Cyril came over earlier this year to 
check things out. The group followed a 
few weeks later and have now made their 
home in our glorious country. 

Obviously, living in Chingford must 
be a pain in the arse after spending your 
life ligging around in the sight of the San 
Francisco Bay bridge, but the disadvant- 
ages, they say, are offset by the compar- 
ative freshness of the scene here. Both 
the record. company and their management/ 
agency are putting a lot of energy into 
getting them off the ground, and the people 
here are generally less blase. 

A single, 'Slow Death!, produced at 
Rockfield by Dave Edmunds is out now, 
and an album is being prepared, In the 
meantime, the Groovies will no doubt be 
visiting your area - so see them, What 
should you expect? Good fat-toned rock: 
"We want to play Chuck Berry type songs 


for all our friends - that's what it boils 
down to.....cool rocking songs. Forget 
image and meaning - it's just rock'n'roll. 


We're a loud juke-box - so dance, you 
motherf ers!" Pete 
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Since this interview was recorded - 
way back in December - Howard Kaylan 
and Mark Volman, after months of inact- 
ivity due to Zappa's Rainbow accident, 
have formed and recorded with another 
group; The Phlorescent Leech & Eddie. 
Though full details are not available, it 
is assumed that this is only a filler until 
The Mothers get going again.* 

Anyway, to the interview, Rather 
than dwell on the Mothers/Zappa aspects 
for too long, we chose to delve into the 
Turtles a bit too - Since they're one of 
our favourite sixties groups, The inter- 
view is between John on one side, and 
Howard and Mark on the other, 


ZZ: When you were here in 1970, for 
the Bath Festival, you intimated that your 
association with Zappa would last only 
until your legal hassles with White Whale 
(the label for which the Turtles recorded) 
had been resolved, and you could start 
recording again. 


Howard: That's true; but things have be- 
come a lot different since then. The White 
Whale trouble has now been resloved, but 
the Mothers is like a different group from 
the Mothers of 1970, when our relationship 
with Frank was very casual. | mean, when 
we walk on stage now, no-one expects to 
see the old Mothers anymore - so we!re 
not living with that karma over us - but 
more than that, Frank!s attitude has wid- 
ened so that our projects and gigs are 
much more interesting now. 


ZZ: But surely most of the creativity still 
comes from Frank. 


Howard: Right; the Mothers! music, in 
terms of creativity, is not our music, and 
that's the difference between the Mothers 
and the Turtles right off the bat. In the 
Turtles, we created the music from start 
to finish; the five of us scrutinised and 
analysed everything, so that each person 
felt he had given his share to make the 
song. Here in the Mothers, you have a 
different thing; a composer who not only 
has the final say regarding the arrange- 
ment, but also the ability to let the ideas 
of the other members soak into his head 
and become altered and re-arranged to 
come out the way he wants, He uses us, 
but we're involved = he asks our opinions 
and ideas... whether he uses them or not, 
But we're in the Mothers because we enjoy 
it.... we can be very loose and entertain 
ing, and also get off, 


ZZ: This particular set of Mothers has 
been relatively stable, hasn't it = since 
Jeff Simmons left. 


Mark: Yes, anda lot less cynical, Jeff's 
animosity towards Frank used to create a 
lot of strain. | mean, Jeff Simmons is a 

beautiful cat and a really talented guy, but 
he had some problems of identity crisis... 


m 


it wasn't a question of playing comedy mu- 
sic as much as the "I'm-not-taking-orders, 
man, we!re-not-the-taking-orders-gener- 
ation. ....l've got a frizz haircut, and l 
deserve to go and sit on a trunk and play 
the blues if | want to". You know the sort 
of thing? Anyway, he felt that he couldn't 
work with Frank and still be himself. 


Howard: But we don't find that. The band 
has become a pretty unique comedic spring 
board for Mark and me, as well as a cre- 
ative one, 


ZZ: So you've no plans to resurrect the 
Turtles? 


Howard: Actually, we have a lot of pro- 
jects in mind, involving re-packaging and 
re-releasing Turtles material that came 
out incorrectly before. The first release 
will hopefully be next summer - a double 
album consisting of some of our hits on 
one record and maybe some new stuff on 
the other - done by the 4 of us who had 
made up our minds to stick it out. 


Mark: You see, in England, hardly anyone 
got to know what the Turtles! music was 
about; you only got a couple of albums re- 
leased here, whereas in the States we 
had !It ain't me, babe! (Sept 65) 

! You baby! (March 66) 

'Happy Together! (March 67) 

'Golden Hits! (Oct 67) 

¡Battle of the bands! (Dec 68) 

'Turtle Soup! (1969) 

"Golden Hits Vol 2 (1969) 

!Wooden Head (1970). 
We were with White Whale for the whole 
of our 5 year existence, and they were a 
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very minor label who set up independent 
deals for England. ...first of all with Pye, 
then Immediate and then Decca. And each 
of these labels was only interesied in re- 
leasing an album if we had a hit single. So 
the only ones you had were 'Happy Togeth- 
er! (to capitalise on the hits 'Happy togeth- 
er! and 'She!d rather be with me!) and 


¡Battle of the bands! (because of 'Elenore!). 


ZZ: Do you feel like relating some of the 
history of the Turtles? 


Mark: Sure, man, but it's a long story. 
To begin with, in 1965 we were very am- 
bitious and very young, and we signed 
away a lot of stuff in our record contract. 
Looking at it now, it may seem that we 
were taken advantage of, but to us then, 
the biggest thing that could ever happen 
to us was to get signed to a record label 
and have them pay for us to record. |t 
just happened that the night the guys came 
to see us and sign us, we were going to 
break up in dejection....but they signed 
us, we recorded 'It ain't me, babe!, and 
it was a giant hit in the States. 


Howard: And they always made us feel 
that we were their boys, and that they 
were guiding us on a path to hit records 

. . . but at the same time, we went through 
seven managers and were involved in up 
to three law suits running simultaneously 
- including one for 43 million dollars. 


Mark: In 1967, we had a road manager 
who went to our record company and took 
an advance on our royalties, bought out 
our contract from our first manager and 
then skipped off with 80,000 dollars; the 
proceeds of a six week tour we!d done at 
a very prime time in our career..... and 
the record company claimed management 
as a result. In the interim, we!d been 
obliged to sign with a New York manage- 
ment company because this roadie, unbe- 
known to us at the time, had sold half our 
contract to them for 13 thousand dollars, 
which he told us was an advance against 
an agency change, Then our original 
manager, who!s contract had apparentl y 
been breached by this roadie, sued both 
us and the record company..... and he 
finally agreed to take us back. But not 
before we'd been through two other man- 
agers, both of whom had promised to 
extricate us from this mess but failed. 

All this time, the record company had 
been pressuring us for singles, because 
we were their bread and butter; we were 
the only successful act they had in the 5 
yoars we were with them. We had about 
B top ten hits, but around 1967 we started 
getting closer to our music; expanding our 
ideas and music to the point where we felt 
happy... .but they kept screaming "C'mon 
you guys, let's have another !Happy Toge- 
ther'!", 

We were pretty content with the 'Battle 
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of the bands! album (and so were White 
Whale, because 'Elenore! was a hit), but 
over here, Decca really messed up the 
Sleeve so as to destroy the whole point of 
the album. We had a fold out sleeve which 
showed us in 12 different guises, to re- 
present the styles of the 12 songs. Decca 
did it to cut costs, | suppose, but what a 
stupid thing to do. 

Then we cut 'Turtle Soup! with Ray 
Davies producing, but the company had a 
hard time pushing the album because there 


wasn!t a sure-fire hit to shoot up the chart, 


Howard: Well, by this time, we were go 
ing bananas. It's hard to explain the in 
sanity that can come as a result of pres 


sure coming from all those areas at once, 
The 5 of us had been trying desperately 
to keep it together but eventually, in 1970 
visas well, that was it. 

ZZ: | can't understand why you aren't à 
lot more bitter. 

Howard: Well, if we really took it too 
seriously, it would be terribly depress 
ing to examine those five years, which la 
why we've come to treat the whole mus ie 


business as a satire, . ‚Just like watching 
TV commercials. Which makes it easy 
for us to be in the Mothers; we're not 
having to try really hard to "make it" but 
yet remain cool, creative and full of in 
tegrity, which is how we felt in the Turt 
les. Now, we know exactly what we are 


doing, where we're going, the costs that 
are involved, what the deal is, ,,. there 
are no contracts to stick to, and it's a 


very honest, straightforward relationship. 


Mark: One of the only good things that 
came out of all that shit is the fact that we 
now own all our old Turtles! masters, and 
that means that we can lease them to what- 
ever label we want. We're considering 
doing separate deals on the stuff that has 
already been released, and the unreleased 
stuff. And there is also talk of Howard 
and | signing up a solo deal, apart from 
the Mothers. (Which they have now done). 


£2: Would you say that !200 Motels! is in 
any way representative of life on the road? 


Howard; Well, that kind of thing is what 
the road does to you - if you don't like the 
movie, the chances are that you couldn't 
make It in à rock'n'roll band. The fact of 
the matter is that '200 Motels! should be 
taken for what it is; a real diverting piece 
of culture, spawned from youth rather than 
rock, {it's just a non-linear piece of 
entertainment, and depending on how deep- 
ly you get into It as an art object, that's 
how much you'll be offended or amused. 


££1 You never filmed as the Turtles.... 


Mark: Only films of various songs for TV 
shows, You don't really see tnat sort of 


thing too much anymore, but in those days 
as soon as à single looked as if it was 
shaping up to be a hit, you made a film to 
promote it, and they ran it on all the pop 
shows like Shindig and Hullabaloo and 
even Top Of The Pops, over here. They 
were made for à number of reasons; you 
were frightened that a live performance 
wouldn't sound right, or you wanted to be 
freaky, or you wanted to imitate what the 
Beatles were up to.... you know. There 
were a lot of those shows for a while, but 
they closed up pretty quick, and the people 
that ran them are scrambling to get into 
video-cassette before they have to sell 
the Free Press on a street corner to get 
a living It Just changes, ,, you have to 
change too, or you die, 
221 Your English tour was à bit strange, 
wasn't! It? They paraded you around like 
Ihe Monkees or something, 
Howard: Yes, It was really weird,,..we 
played the Speakeasy one night, then some 
skating rink the next, then some huge hall 
it was chaos, We were trying too 
hard to sell ourselves, and it just wasn't 
worth the effort - but that's the sort of 
tour that record companies sent you on; 
"You won't make any money this time, boys, 
but it'll promote you records so that the 
next time you go....' You know the sort 


of thing. Anyway, we came over on !Happy 
Together!, which was a number 12 record 
here, and as a result, !She!d rather be 
with me! did considerably better... .and 

if we!d come over again, we could! ve kept 
it going maybe - but the record company 
over here was just fumbling around; they 


never had a programme to work to, and 
for all they knew. or cared, we could've 
been the Fortunes. 


Mark: But since we!ve been with Frank, 
we! ve met a lot of fanatics - people who 
were really into what the Turtles were 
doing; some here, but mostly in the States 
- and it's really gratifying. It's like the 
odd underground press article we see, 
which says "Wow, we!ve finally figured 
out what the Turtles were up to". It ties 
in with what we're doing now; in fact it's 
a logical pattern unless you were so out 
of it that you thought of the Turtles as 
"commercial" and the Mothers as "under- 
ground", and us as having merely swapped 
from "above ground" to'underground!!. If 
you'd seen the Turtles live, and seen what 
they were doing, you'd have gotten the 
flash - just like Frank did. 


ZZ: Doesn't it choke you off to think that 
business hassles finished off a good group? 


Howard: Listen, man; it doesn't matter. 
We profited from it in the long run, we're 
still alive, and we're ok. ...if anybody 
cares. 


ZZ: Do you see your work with Zappa as 
an extension of the Turtles? 


Howard: Well, things certainly aren!t as 
bizarre as they seemed to us a year ago; 
the normalcy has revealed itself to us and 
now it just seems to be the Turtles a little 
weirder - or the Mothers a little straight- 
er. The Mothers is an entertainment org- 
anisation rather than a straight rock'n'roll 
band..... we don't just exist to play music 
- we go out to create an environment on 
the stage. Frank tried for a long time 
with just his music, but now, through his 
music plus the acting and dialogue, he!s 
creating this environment and, as a result, 
he!s reaching a wider audience. He felt 
that ¡t was silly to have just a small band 
of committed, active followers when, by 
changing his approach just a bit, he could 
attract a larger audience..... then, when 
they!re not looking, he can give them what 
he wanted to play in the first place. As 
well as keeping most of the hard-core 
Mothers! audience that he already had, 
Frank has now got a larger, younger fol- 
lowing; when Mark and I joined the group 
we were playing 2000 seater halls, but 
now we!re selling out places with a capa- 
city of 10,000. 


Anyway, what Mark and l began as a 
temporary thing which we intended to last 
only until we'd finished making '200 Mot- 
els!, has turned into something a lot more 
permanent, and as long as it stays this 
exciting and enjoyable, we intend to 4) 
stay. 


* See page 1$ 
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A lightning interview attempting to cover 
the entire history of the Doors; Robbie 
Krieger, Ray Manzarek & John Densmore. 


ZZ: Before the Doors, you were in Rick 
& the Ravens. ... yes? 

Ray: Right. That was me and my brothers, 
neither of whom are doing much at the mo- 
ment - just hanging around Los Angeles. 
ZZ: There was also mention of a female 
bass player. 

Ray: She was really unknown - nobody 
knows who she was; | certainly never knew 
her name. Will the lady bass player step 
forward please? It's like that Russian 
crown princess who claims to be heir to 
the throne - Anastasia or something..... 
maybe she!s the lady bass player. 

ZZ: Who was on the six track record you 
cut at World Pacific Studios? (see ZZ16) 
Ray: Me, John (Densmore), that lady bass 
player, Jim (Morrison), and my brothers 
John: Ray was singing harmony on that 
record, though he was always the plano 
player when the Doors started, In Mick 

& the Ravens, his brother was pianist, 
ZZ: Is that album still around anywhere? 
Ray: Yes, but only about 2 or 3 coples; 
you see, it was only a demo record, made 
to get us a recording contract, | have à 
copy, so has John, and maybe Billy James 
has the other. We walked the streets of 
Los Angeles with that = went to the record 
companies and said "here are six songs = 
we have many more", Almost every one of 
them said "No, that's terrible, ,,,oh no, 
it's just awful", but one guy at Columbia 
Records, Billy James, sald "| dig It", He 
was the only one, | remember we played 
'A little game! (which was later part of the 
'Celebration of the Lizard!) to thie guy at 
Liberty, and he nearly exploded, "You 
can't do stuff like this... you can't " 

ZZ: You met John and Robbie at one of 
the Maharishi's meditation centres, right? 
Ray: Yeah, and they already knew each 


other....they were in a band together, 
ZZ: Was that the Psychedelic Rangers ? 
John: Yes, but we never recorded, | was 


in Terry Driscoll & the Twilighters be 
fore that. 

ZZ: According to the story, you met Jim 
on a beach, and he said "Let's swim 
through the ocean, let's climb through the 
tide" - and you said "Wow!" 

Ray: That!s how it happened, 

ZZ: Why wasn't that song on the first 
album then, instead of the second? 

Robbie: Actually, that was the first song 
we recorded as the Doors, but it was also 
the weakest, so we left it off, and then res 
recorded it later. 

ZZ: | gather that by the time you record. 
ed, you already had sufficient material for 
two albums. 

John: Yes. That was because we rehear« 
sed for 7 or 8 months, and then we went 
around town scrounging around for any gig 
we could get. We didn't go into a studio 
for a further 5 months, by which time we 
had those two albums wrapped up. 

ZZ: What happened with the Columbia deal 
- after Billy James recom mended they sign 
you up? 

John: Well, we just stuck around, because 
although they didn't give us any money, It 
was a privilege to be with à company at all, 
Fortunately, we got some instruments out 
of them; Billy James called up the Vox man 
and said "I'm sending these guys over, ,, , 
give them some equipment", 

Ray: We got a Vox organ = that was great 
- and a couple of amps, But we never saw 
a studio or a producer in the 6 months we 
were with them. .... but maybe that was 
just as well, because | saw their ' drop 
list!. Columbia, being as big as they are, 
have a pick-up list and a drop list; there 
were about a dozen on the way in, and 18 
or so on the way out. It was sort of like 
"move lem in, move 'em out", and it got us 
pretty depressed to see that sort of thing 


happening. We were glad to get out of it; 
it was such a giant corporation and we 
were scared of being lost in the shuffle. 
Z2: Can you tell us about this club that 
you used to play - 'The London Fog! ? 
Robbie: It was about as big as this room 
(40!x15!) and held about 75 people. 

John: I'll tell you how we got booked into 
that place; we went down there on audition 
night with about 50 of our friends in the 
audience, They applauded frantically, of 
course, and the manager thought !My God, 
they must be good!. He hired us, and then 
couldn't understand why the club was so 
empty every night afterwards. 

ZZ: Is it right that you were doing stuff 
like 'Louie Louie!, 'Money!, !Hoochie Coo- 
chie Man!, 'Gloria!, 'Little Red Rooster! 
and 'Who do you love! ? 

Ray: Yes, as weli as things like 'Feel it! 
and !In the midnight hour! - but even so, 
we played mostly our original material. 
John: You see, some of the audience was 
straighter people who liked to gyrate about 
on the floor (what there was of it), and so 
we had to drop in things like 'Louie Louie! 
to satisfy them, and thereby keep the job. 
ZZ: Apparently, at your last night at the 
London Fog!, Ronnie Haran chanced to 
560 you and got you booked at the Whiskey. 
Hay: Yes, she came by - it was the last 
night because the club closed down. 

27: How long were you at the Whiskey? 
John: We were house band there for at 
least 6 months. 

ZZ: Who did you support? People like 
the Turtles, Them, Love and the Seeds? 


Robbie: All those except the Seeds, who 
we did back up a couple of times around 
L.A and Santa Barbara. They were pretty 
good, but not very popular, | believe. We 


had à real good time with Them, though. 
Hay: Wasn't that our first gig? With Van? 
John: No, | think the Buffalo Springfield 
wan the first one, and then it was Them. 
We were so nervous when they came in; 
you see, we'd say to each other "right, 


welll blow this lot off the stage" about most 
groups, but we approached Them with a 
little respect - but as it happened, we had 
4 great time with them. 

ZZ: Them went down well over there... 
Robbie: Fairly well, even though a lot of 
them were drunk all the time. 

John: They were pretty spaced out. We 
played 'Gloria! for about an hour - both 
bands at once, 

ZZ: So we come to the point where Jac 
Holzman sees you at the Whiskey, but is 
not convinced until he's seen you several 
times, 

Ray: | guess so. ...1 don't know. 

ZZ: He'd snapped up Love, but it took 
him longer to appreciate the Doors? 
Robbie: 1 don't think it took him long to 
want to sign us - it just took a long time 


ma nutshell: 


6% quick questions 


to work the deal out to the satisfaction of 
both parties. I think he decided that he 
wanted us the first time he saw us. 

ZZ: Jim said that if Elektra was good 
enough for Love, it was good enough for 
the Doors, because Love was a big band. 
John: Right. We felt that if Elektra could 
make us as big as Love, that'd be fine. 
ZZ: In fact, Love was only big in LA, 
because he wouldn't tour... 

John: That's right, and that's my theory 
as to why Arthur Lee isn't the biggest 
thing around, because he's so enormously 
talented but wouldn't leave his house at 
all. He's recently signed with A&M and 
he's got a new album coming out. I saw 
him at A&M studios and everyone there 
was knocked out with his stuff. 

ZZ: | read in a press release that 'Light 
my fire! sold 12 million. That can't be! 
John: It sold a couple of million. 

ZZ: It says on the sleeve of the first LP. 
Ray: Yes, | played keyboard bass on 
every track, but it didn't record very 
well, which is why we didn't use it again. 
It works ok live, but on record it doesn't 
have any definition. 

ZZ: Whos choice was 'Alabama Song! ? 
John: Ray instigated that one. 

Ray: I had this record at home of Brecht 
and Weill songs, and that was one of them. 
We liked the song and gave it a try. 

ZZ: | thought it an odd sort of choice for 
a single. 

John: It wasn't a single....oh yes, that's 
right, it was in England. Yes, that was 
weird - but none of our singles did very 
well here except 'Hello I love you!, 
Robbie: And most people thought that was 
the Kinks. 


John: We!ll crash this market... 
is a challenge for us. 

ZZ: To get back to 'Light my fire', was 
it done live or built up slowly? 

Robbie: Everything but the vocals was 
done at once. 

John: Second take. The whole album was 
done very quickly; it only took two weeks 
because we'd rehearsed for so long. 

ZZ: The single was a chopped down ver- 
sion of the album track, 

Robbie: It had to be in order to get radio 
Plays - we often have to do that, but we 
do the editing ourselves. 

ZZ: Where did you get 'Backdoor Man! 
from? 

Robbie: Funnily enough, | got the idea 
for that from a John Hammond album. 

ZZ: Who wrote ! The End'? 


England 


Ray: The lyrics are Jim's, but the song 
evolved over quite a long period. 

ZZ: Do you have Weberman-type figures 
who analyse your songs? 

Ray: Yeah, quite a few, l've seen more 
than one Volkswagen vans with 'blue Bus! 
written on the side too. 


ZZ: Can you tell us who actually wrote 
all the songs on the first album? 

Robbie: Jim wrote the words for 'Break 
on through!, 'Soul kitchen!, !2 0th Century 
Fox! and !Crystal Ship!, and we all sort 


of did the music. I wrote 'Light my fire, 
and the rest were Jim's lyrics and our 
music. 

ZZ: What about the second album? 
Robbie: 'You!re lost little girl!, !Love me 
two times! - they were both mine, the 

rest were by Jim. 

ZZ: Doug Lubahn plays bass on the And 
album - did you meet him when he was In 
Clear Light? 

John: Yes. Paul Rothchild brought us 
together. He was recently in à band 
called Dreams for a while, but I'm not 
sure what he's up to now; welve been 
thinking of looking him up, 

ZZ: How did you get that wind effect on 
¡Horse Latitudes! ? 
Robbie: Bruce did that... . it was phasing, 
ZZ: On to 'Waiting for the sun!, , , , who's 
this Kerry Magness who plays bass? 

John: He was in The Daily Flash, 
Robbie: No he wasn't; he was In Popcorn, 
which was some of the ex Daily Flash... 
he!s from Seattle. 

ZZ: Leroy Vinegar played with Shelley 
Manne, didn't he? What was the ¡dea of 
having him on 'Spanish Caravan! ? 

John: Well, we're all old jazzers, dug 
jazz a long time - thought he'd be nice, 
ZZ: The stereo gunshot on !Unknown 
Soldier! was a nice touch - who's idea? 
John: Paul Rothchild's - he thought of all 
the marching firing squad going across 
and firing towards the other speaker, and 
he got all that victory parade crowd effect 
and bells together. 

ZZ: How did you get the gunshot on stage? 
John: Dropped a reverb unit - that work- 
ed ok. 

ZZ: When you were in England around 
the time of that 3rd album, you got the 
reputation of being the most awkward band 
to photograph. 

Ray: Oh yeah? Well, cameras suck your 
soul, you know. 

John: Trap your psychic energy. 

ZZ: Let's leap on to 'The Soft Parade!; 

| gather it took ages to make and got out 
of hand. 

Ray: It took a long time, yes, but we like 
ib ass though nobody else does it seems. 
ZZ: You never play any tracks live? 
Robbie: We used to. 

Ray: We used to do !Soft Parade! live, 
and 'Wild Child! and ! Touch me!. 

ZZ: Harvey Brooks turns up on bass this 
time - how did you know him? 

John: Paul knew him, and we wanted to 
use him. He was really good to work 
with, but he was also pretty hard to track 
down. He's producing a bit now. 

#2: What about this sax player, Curtis 


Amy? 

John: He's Merry Clayton's husband and 
works a lot with Ode Records. He's an 
old West Coast jazz player. 

ZZ: George Bohanan? 

Ray: He's a jazz trombone player...was 
with Chico Hamilton, but now he's with 
Curtis - working around A&M/Ode. 

ZZ: Champ Webb? 

Ray: He!s an American English-horn play- 
er...a classical cat - did the solo on 
'Wishful Sinful!, 

ZZ: Jesse McReynolds ? 

Ray: Oh, Jim & Jesse - they!re famous 
country musicians. 

Robbie: That shows just how ridiculous 
we got on that album; we imported these 
guys from North Carolina, just to play on 
¡Running Blue!” 

John: We had a great time making that al- 
bum though; we probably spent more than 
it made - 80 thousand dollars. We were 
making our 'Sgt Pepper'. 

ZZ: Did you decide not to use any brass 
again after that? 

Robbie: Well, after listening to the rec- 
ord a number of times, 1 concluded that 

it would probably be just as good without 
the brass - though it was fun at the time. 
John: Paul Harris, who!s now with Steve 
Stills! Mannassas, arranged all the horns. 
ZZ: Then came 'Morrison Hotel! - who is 
Ray Neapolitan? 

John: A Fender Jazz bass player - he's 
played with Don Ellis, Ohio Knox, and 
loads of other people. 

27: At this stage, there were rumours 
that Lonnie Mack had joined the Doors. 
Robbie: | don't know who spread them. 
John: All that happened was that with him 
being on Elektra too, we kept running into 
him here and there, and he just dropped by 
one day and played bass on a song or two. 
27: Who's this mysterious G. Puglese? 


John: That's John Sebastian. His real 
name is Giovanni Puglese. 
ZZ: it's odd to have a track ' Waiting for 


the sun!, a couple of albums after that was 
concelved as the third album title. 

Ray: We like to relate back - it's like 
"The Lizard!, which eventually came out 
on the live album, 

ZZ: Are there any tracks you feel should 
have been on ! 13! or 'Weird scenes', but 
weren't? 

Ray: No, but we never wanted those com- 
pilation albums released at all. 

John: We're not into those albums - that's 
Jac Holzman's little trip. 

ZZ: You can't blame him - everybody else 
does it. 

Ray: Sure, but we had nothing to do with 
it - that's what I'm saying. 

ZZ: It was said at various times that the 
Doors were anxious to do a live rock!n! 
roll album, "Absolutely Live! is partly 
rock'n'roll, but by no means all. 


Ray: I don't think we were ever pressing 
to do a rock'n'roll album. We wanted to do 
a live album, however. |t took a lot longer 
than we thought, and came out a lot later. 
ZZ: Were no live tapes done earlier? 
Ray: Not really. Not of sufficiently good 
quality anyway. It's too bad. 
ZZ: 'LA Woman! next: Why did you sever 
your relationship with producer Paul Roth- 
child? 
Robbie: It was a mutual thing. We found 
that after 4 or 5 albums, one knows just 
exactly what one wants to do, and Paul 
didn't have anything to contribute that we 
hadn't already thought of ourselves. So 
he wasn!t really a necessary factor any 
more - and he didn't feel he was doing 
enough to warrant his being called pro- 
ducer on the albums anymore. You see, 
he's one of those producers who really 
has to get his trip onto a record - put all 
his energy into what he's doing, and, as 
I said, by this stage, we knew just what 
we wanted. 
John: On top of that, we didn't want to be 
tied down by anyone. That!s why 'LA 
Woman! came out so fresh - because we 
felt a bit freer. We're still good friends 
with Paul; it's just good to get away for 
a while. 
ZZ: How did Marc Benno get on it? 
Ray: Hels a friend of Bruce!s (Botnick). 
ZZ: And Jerry Scheff? 
Ray: He!s a studio bass player, who plays 
with Elvis. Really excellent musician; I'd 
like to play with him all the time, but he's 
too busy. 
ZZ: And Jack Conrad's the new bassman? 
John: Yes, Bruce brought him in for the 
tOther Voices! album. He's real busy now; 
works with Helen Reddy and writes a lot of 
stuff. 
ZZ: ls he now a permanent Door? 
Robbie: Not really, but about as close as 
you can come. He's done the last three 
tours, as has Bobby, our rhythm player. 
ZZ: Where did he come from? 
Robbie: He's an old friend of ours from 
Los Angeles. He played bass with Dono- 
van for a while - was on !Sunshine Super- 
man!, and was in the Mamas & Papas road 
band. Hopefully he's going to make his 
own solo album pretty soon. 
ZZ: When Jim was in the group - did you 
feel your guitar had to be kept in the back 
ground? Like, you seem to have come a 
lot further forward on 'Other Voices!. 
Robbie: Oh, | don't know....it's true that 
when Jim was in the group it was like the 
band with the voice of God up front, and 
everybody seemed to be overshadowed by 
the voice. 
Ray: I think the audience felt that more 
than we did, mind you. The involvement 
of the four of us was equal; it was really 
very democratic the way we did everything 
even though Jim's voice was out front. In 
every relationship there is strain, but we 
got on well with him. ... there were some 
really great times, 
John: He was a pretty smart person, which 
is maybe why he had so many ups and downs. 
ZZ: Is your relationship with Elektra a 
good one? 
John: Yeah; as far as record people go, 
Holzman is one of the better. We can talk 
to him. 
Robbie: Jac is as far as you can go with 
being a big executive and still being able 
to talk to the guy and get on well with him. 
John: He digs the music. 
Robbie: That's one of the reasons we 
signed with Elektra - Jac always had taste 
.alweys the best folk acts. 
ZZ: How much longer are you with them? 
John: It!s a three year contract. 
ZZ: Do you like LA - feel happy there? 


Robbie: I can't stand the oxygen level, 

but yes, ! live there because I love it.... 

L.A Woman is a kind of compliment song. 
Interviewer.... John. 


Considerably older since the last issue 
- so there's a lot to talk about. Let's go. 

I've managed to get to many a live gig 
during our little break, and usually I've 
been pretty pleased by what I've seen. 1 
felt that the festivals would be too damp, 
So | was lucky enough to be in the front 
row for the Beach Boys Festival Hall con- 
cert instead. They!re positively excellent 
from close up, and all those immaculate 
harmonies on their records were reprod- 
uced really well. I'm not the most avid 
latter-day Beach Boys fan, so it pleased 
me that they went through all their older 
stuff, as well as throwing in a couple of 
recent songs. A few gripes though; poor 
old Dennis Wilson seems to be having a 
tough time of it, and I feel really sorry 
for him because it looks as if he may be 
getting pushed out. The new drummer had 
the affrontery to say that he didn't think 
being in the Beach Boys was a big deal. 
He must be totally empty below his trendy 
haircut if he thinks that. The new guitar 
player is ok, but he's a bit too much into 
the BB King mould. (BB King meets the 
Beach Boys? No way). Darryl Dragon 
(what a hard name) is excellent, 

While we're on the subject, there's 
a rather fine harmony group called Capa- 
bility Brown (remnants, | believe, of Tony 
Rivers & the Castaways) who have made a 
nice album which Beach Boys fans should 
check out. 

Then there!s the Doors, for me the 
ultimate group of all time, It was rather 
amazing to discover what a fine group they 
are, even without the late very great Jim, 
Densmore is an ace drummer, and Robbie 
Kreiger is just the most tasteful guitarist 
I've seen since Clapton with Mayall. 

Which brings us to Eric, who's !His- 
tory of! album is worth your notice if you 
don't already own all the tracks. "Layla! 
will probably be a hit single by the time 
you read this. Among other albums by my 
personal favourites, there!s Al Kooper (in 
his withered petrol pumper!s guise), Blood 
Sweat & Tears Greatest Hits, 'Golden 
Butter! (ditto of Paul Butterfield), and a 
coming soon import of Judy Collins! best 
tracks. 

New names to be added to my list are 
Harry Chapin, Smith Perkins & Smith, 
Marlin Greene, Harvey Andrews, and.... 
Slade, who played at one of the most ex- 
Citing press receptions I've been to; they 
were boogie-ing at a volume designed for 
deaf people. Seriously, | find them far 
more enjoyable live than any of the latest 
trends, including D.Bowie, who makes 
nice records but who has so far failed to 
convince me live, 

A few re-issues for your notice: a 
Manfred Mann on MFP, Georgie Fame on 
Starline, Jimmie Rogers on both Roulette 
and RCA, the strange Jimmy Driftwood on 
RCA, lan & Sylvia on Vanguard, the Ex- 
cello Story on the now extinct Blue Hori- 
zon label, and two heady little episodes by 
Tony Scott on Verve. 

New albums from recognised good guys 
and gals: Carly Simon!s second album, 2 
slightly disappointing things from the Ev- 
erly Brothers accompanied by the massed 
superstars and the once-excellent Cree- 
dence. A final mind blower from the good 


old Burritos, Richard Thompson's soto 
and also the clompety-clomp 'Morris On!, 
Stoneground's 'Family Album!, Bridget 
Street John, Manassas (on the right track 
again), Joan Baez, and Help Yourself!s 
'Strange Affair!. 

Good causes: the two Woody Guthrie 
memorial albums, proceeds from which 
will go towards investigating the disease 
that killed Woody, and the Greasy Truck- 
ers, who are providing a lot of good music 
at reasonable cost. (See the ad elsewhere). 


Nearing the end of this super-plug... 
a trio of singles I'm fond of: 'California 
Man! (which is currently the brightest 
thing on the telly), 'Tallahassee Lassie!/ 
'Slow Death! by the Flamin Groovies, and 
Hawkwind!s 'Silver Machine!, (Can you 
see Hawkwind on 'Top of the pops!'.... it 
may be reality by the time you read this), 

A plug for a paper: Blues Unlimited, 
Its editor is Mike Leadbitter, the most 
knowledgeable music man | know - has the 
whole history of the blues at his mental 
fingertips. Worth reading. 

Another paragraph for Elton John. I 
thought | was a magpie as far as collecting 
records goes, but Elton's collection makes 
mine look like a beginner's. His collection 
is unbelievable, his hi-fi staggering, and 
his knowledge of the music refreshingly 
full. A fascinating guy to interview too. 

A quick zoom to Elvis. The 'Rock 
and Roll! album has been re-released and 
is incredible (and essential). Less so, 
but still good is !Live at Madison Square 
Garden! which should be investigated by 
James Burton freaks, 1 also recommend 
Jerry Hopkins! book on Elvis - he's a good 
writer, and his next book is going to be 
on Jim Morrison, Something to look for- 
ward to, 

As are the following: Kevin Coyne is 
going on the road and the radio, Check 
him out if you get the chance, and give his 
forthcoming Dandellon album an ear too, 
Andy Finney, Radio London's 'Fresh Gar 
bage! disc jockey, is soon doing a couple 
of programmes on the Elektra label; among 
the voices you'll hear are those of Clive 
Selwood, Jac Holzman, Paul Butterfield, 
Paul Siebel and me. It should be of inter- 
est to Zigzaggers (I hope). 

Another of the things I've been getting 
involved in lately is assisting Polydor in 
their re-issue programme, If things go 
right, you may soon be able to enjoy old 
stuff by the Spoonful, Sopwith Camel, the 
Charlatans (their Kama Sutra album which 
has never been released anywhere in the 
world), Bruce Palmer (ex Springfield), the 
Au GoGo Singers (with Stills and Furay), 
and loads more, We'll also be sorting out 
some vintage rock'n'roll including Ronnie 
Hawkins, Ral Donner, Alan Freed compl - 
ations, and so on, Keep your fingers 
crossed, and write If you have any sugges = 
tions on the subject, 

^ few quickies to finish off: David 
Ackles is a very nice man who likes dogs. 
His album's good too, Loggins & Messina 
are coming - you should try to see them, 

A long time dream fulfilled; ! stood about 
two yards from Jerry Lee Lewis as he 
bashed out 'Whole lotta shakin!,.., could 
hardly believe it, 

Until the next time, take it easy and 
keep rockin!, John 


— ,ack again! Yes folks, Zigzag 
RES NN is alive and well and living in 


ZAS p, 


i At) J the barren wastelands of Bucks 
YZ County. Not only that, but 

Í < N monthly publication is about 
sx A to commence. Yes, it's true 
Wy folks, we're back on the 
YY road with a vengeance..... 
spurred on by all manner of 
strange urges, extra-terrestrial 
= phenomena, spiritual inspiration, 
OR and oodles of Rivendell fresh fruit 
2 100% goats! milk yoghourt ("makes 
> your tummy sit up and beg for more"), 
So, to all the telephone enquirers whose 
"is that Zigzag?" was met by a dejected 
"yes.... what's left of it" - fear no more; 
Cast all baleful misery out of the window 
and rejoice, for Ziggyzag is not dead. 

Alright, alright, alright...... what 
happened to the Byrds! issue? Well, 
it's a long story. The fact is that it's go- 
ing to take a lot longer than I anticipated; 
it's all written, but subsequent interviews 
with relevant parties meant that I had to 
keep re-writing it and expanding it. Three 
of the 24 chapters are laid out and ready 
(covering their career as far as December 
1966. ... 16 pages) and we're pressing on 
whenever time allows. Hopefully it should 
be finished long before the Byrds return 
to our sceptred isle - in January, as far 
as | know. 

And what about the other promises? 
What about Pete Townshend Part 2, and 
what about Hawkwind, and Bridget St John 
and the rest? Well, you know how it is; 
this mental inflexibility and instability we 
suffer from out here in the thin air of Nth 
Marston. As far as Pete Townshend is 
concerned, Connor McKnight (who did the 
interview with John) is putting the entire 
thing into one magazine for publication in 
the months to come. .. should be a gas. He 
also spent many hours with Beefheart and 
his merry men and a further mag will be 
devoted to him. Keep your eyes peeled, 
folks, and watch this space for further 
news, 

Talking of Pete Townshend, the inter- 
view we published last issue turned up in 
a Dublin paper called Gun. . . attributed to 
one Lyndon Barry. Not a mention of Zig 
zag anywhere. Then, in the subsequent 
issue of Gun, they reprinted our Humble 
Pie article - again credited to "our man 
In London, , , Lyndon Barry", Well, blow 
me, what a bloody cheek, Our articles 
get reprinted all over the globe, translated 
Into every language from Japanese to Fin- 
nish, from German to Brooklynese....but 
at least the people have the courtesy to ask 
our permission « and they do credit the 
source, So listen, you bunch of thieving 
Paddies - you better print an explanation 
and an apology In your next issue, or we'll 
ask Rory Gallagher to drop in on you the 
next time he goes home, to kick the life 
out of you, So don't say we didn't warn 
you when Rory bursts in, clad only in a 
Batman mask and a surgical appliance... 
waving a large shillelagh (or whatever you 
call it). 


The summer has started (though you 
wouldn't have thought so) and with the sun 
comes the stream of American visitors, 
attracted to our pleasant countryside 
(rain-sodden hay, grey skies, and brick 
factory chimneys belching out black muck). 
The first one this year was Alan (Barney 
to his mates) Betrock, from Jackson 
Heights, New York. He's a nice cat - 
knows a lot about rock - and he brought 
me a copy of !Bears!, a rare single by 
Quicksilver, and 'Cherry Pie! by Skip 
and Flip. He runs a magazine in the States 
called ' JAMZ!, which | recommend - 
particularly if you're into English groups 
1962 -68. Send 5 international reply 
coupons (available from any post office for 
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a few coppers) to Jamz, 37-06 89th St, 
Jackson Heights, USA, and he'll lob off 
some copies to you. 

The next visitors we had were 
Mitchell Kapor (a "progressive music 
DJ") and his girl, Judy Vecchione - but 
one of our dogs bit young Judy, so they 
didn't stay. That's English hospitality for 
you! 

One of the reasons for Zigzag's 
recent erratic irregularity is that I've 
been incarcerated in a job since last 
October. The financial situation got so 
depressing that I was forced to hire my 
skilled services to Bucks County Council, 
who in return paid me a miserable pittance 
and left me chained to a drawing board 
until my brain had vegetated to the 
required level. Fortunately, | was able 
to effect an escape in early July, but not 
before my faculties had been grossly 
impaired by the daily brainwashing | was 
forced to endure. Luckily I was able to 
retain a modicum of sanity by doing 
intermittent work on the magazine - like 
the Byrds issue was totally sorted out 
from a box full of interviews, cuttings, 
fragments, photos and assorted bits. And 
you might notice that a lot of the headings 
in this issue are executed by hand - that 
was me, whiling away a few more hours 
.....it was either that or staring out at 
the beautiful pylons beyond the stark 
horror of the multi-storey car park. My 
God, I'm glad to be out of that place; it's 
like a huge, ugly concrete/glass phallus 
sticking out of Aylesbury!s dreary skyline; 
a monstrous eyesore - and the windows 
are adjusted so that you can't open them 
more than 6 inches (maybe to prevent 
hapless inmates from hurling themselves 
to their death on the pavement below). 
Consequently, in hot weather, the sun 
shines through the glass like a greenhouse 
and, unable to obtain enough cooling 
breeze, | was ripening up like a flamin! 
tomato! What a place! Totally designed 
for robots - even the water coming out of 
the single-tapped wash basins is set ab a 
pre-determined temperature, ....and it's 
usually like ice in cold weather, and in 
boiling hot weather, when you feel like 
washing the streaming perspiration off 
your face with some nice cool water, it 
spurts out of that tap like a bloomin' 
geyser..... boiling hot. Ah, its good to 
be back in my roomful of music, 


Well, it's Tuesday evening; | sit here 
scratching my freshly cut locks and 
doodling with my quill as | listen to John 
Peel playing Rod Stewart!s new album. 
He's got good taste, Rod Stewart - | think 
that's one of his greatest assets; his choice 
of songs and the thoughtful arrangements. 


Good album. And what about John Peel 
then? Where would we all be without him? 
There!s a handful of people without who!s 
encouragement this magazine would have 
plummeted into extinction years ago - John 
Peel sits at their head. He took me and 
Carole out for a feed too. ... a very posh 
Indian place it was. I'd never set foot in 
an Indian restaurant before, and there 
were these Kaffirs (I do hope that!s the 
correct term of endearment) bringing on 
all sorts of exotic gear....1 didn't know 
whether to attack it with fork, fingers, 
cocktail stick or spoon. Then Carole 
went and spilt wine all over John Walters! 
best Carnaby Street satin loons. Blimey, 
it was like a couple of yokels who!d won 
a competition in Tit-Bits...."first prize: 
a look round the BBC, including a chance 
encounter with the glazed-eyed Dunkley, 
a tour of the corridors to see all the 
maroon-suited record pluggers with their 
neat little suitcases, followed by a slap 
up lunch with a top disc-jockey". (Note 
from Carole, typing all this baloney: ! 
was more embarrassed by Frame going 
beetroot and spluttering mumbled apologies 
on my behalf than | was spilling the wine. 
Anyone would! ve thought I'd broken wind 
in front of the queen, the: way he went on. 
Both Johns behaved with the equanimity of 
gentlemen, and ignored the stream of vino 
trickling over their vitals). While we 
were waiting, a pigeon shat on Carole!s 
head, but it was a very nice meal, and it 
certainly lifted the grey skies which had 
descended on our rotting thatch. 


The more observant among you will 
have noticed that this is a biologically 
clean issue, free from any impurities 
like naughty little words. The reason 
for this is rather complex, but I'll try to 
explain: this issue was all ready to be 
printed in July, but two printers refused 
to soil their hands with it because "some 
of the matter does not fall within the cat- 
egory of that which we are prepared to 
print" (said one) and the Flamin Groovies 
article was "one of the most objectionably 
tasteless pieces of journalism I've seen" 
(said another). Well, I'm only interested 
in the music - | don't care what some hyp- 
ocritical bigotted pig thinks about the 
question of censorship - but until we can 
afford our own presses, we're in their 
hands, so all the nasty bits have either 
been removed or re-written so that our 
nice kind new printer will get a move on 
and get this thing into the shops before 
Christmas, 

If you happen to be one of the 67859 
people who are still waiting for a reply 
to 4 letter you sent six months ago, we 
can only grovel in abject apologies and 


assure you that you'll be hearing from 


us very soon, now that we've sorted out 
r ^ 


a lot of our troubles. 


(“his is called 
a Space filer —7 


A 1 - 
So, on to some records. Ignoring 
the obvious goodies, let's have a look at 
some of the more obscure releases: 


The first album by EAGLES is very 
good, as is the last by the BURRITOS. 
INaturally! by JJCALE is worth a listen 
and I really like 'Hobos Lullaby! by 
ARLO GUTHRIE, who I had previously 
dismissed as a creep posessing only the 
minutest fraction of his old man's genius. 
JOHN HARTFORD ('Aereoplane!) used to 
be a clean-cut folksinger, but he's been 
through a few unexpected changes judging 
by the sleeve and the songs. 'Sailin shoes! 
by LITTLE FEAT has some excellent stuff 
on it - try 'Willin! — and debut albums by 
both JACKSON BROWNE and RICHARD 
THOMPSON are easy on the earole. The 
next one by MOTT should be their bestest 
yet - they're bound to scoot over the hump 
into superstardom this year. Rumour has 
it that Commander CODY and His Lost 
Planet Airmen (I couldn!t put all that lot in 
capitals) are coming over here soon, and 
I understand that their album (which EMI 
has denied me the pleasure of) is full of 
juicy jelly. And, just as everyone else 
is writing off the Mothers, | find that the 
'Just another band'!album is finding its way 
on to my dusty turntable a great deal. 


And what about John Stewart? Fora 
moment, | thought that the Melody Maker 
was going to discover him and bring his 
music to English ears, but their article 
turned out to be a most uninformative 
bummer....so Stewart remains in the 
caverns of obscurity. What a shame! 
Briefly, John Stewart was with a fifties 
American folk group - the Cumberland 3, 
then he was in the Kingston Trio, then he 
replaced John Sebastian in the Spoonful, 
and now he's a sort of American counter- 
part of Mick Softley. He's an excellent 
writer and performer, but all his solo 
albums lack consistency; there is no single 
album I could unreservedly recommend, 
but his first is probably the best. It came 
out on Capitol over two years ago and has 
now reached the deletion racks - so you 
may be able to find one cheap. It's called 
'California Bloodlines'. Very good. He 
Seems to get a raw deal....never any pub- 
licity. Too bad. 

And where would we be without all you 
dear loyal readers - thanks for sticking 
with us... . and don't forget to look out for 
the next issue of Zigzag, the original rock 
magazine, created and assembled with love, 
for people who care. And who knows.... 
one of these days the Zigzag Band will work 
up the guts to actually get up on a stage 
(instead of hiding its inhibitions behind 
biro pens, drawing boards and Olivetti 


typewriters). Anyway, 
ta ta for now.... .... see you next 
> month. 


Pete 


JEOMAN COTTAGE 
NORTH MARSTON BUCKS 
022 667 257 


Pete Frame/dohn Tohler/Carole Watts 
Mac Garry/ lan Mann /Mike Simmons 
Bridget Long Jefferson Cloves / Pippin 


Printed in England, Distributed by Moore Harness Ltd, 31 Corsica St, N5 


ë NZ 
EEE SOM 
BERN Es 


| HE SONG HATI SIN: 


CM) 


